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The European Year of Cultural Heritage 2018 is the hard-earned collec-
tive achievement of a small strong willed group of people, who have worked
at the political, technical and institutional levels, overcoming indifference and
resistances.

As Erminia Sciacchitano, who was together with Uwe Koch and Silvia
Costa, in that group since the very start, puts it in her article: «The only
thematic year of the Junker Commission, [EYCH] is the result of an extraor-
dinary mobilization involving European institutions, national and regional
administrations and civil society, which in a few years redesigned the Euro-
pean policy framework on cultural heritage. It has also reached a unanimous
consensus on a new holistic perspective, focused on the person and the commu-
nities, in line with the Fari Convention. A new vision that abolishes the
barriers between the tangible, intangible, and digital dimensions and that
invites to look at creation and conservation as aspects of a single cycle. Taking
care of cultural heritage also means promoting its regeneration, supporting
contemporary creativity. A new vision that also invites the sector to look with
new eyes to its role in society, which is also that of mediators, capable of
building bridges between different disciplinary areas. This strong mobilization
testifies that the sector, faced with the challenges of the economic crisis, econo-
mic and social changes and the digital revolution, needs to innovate and to
find new balances and models of sustainability».

Those who feared they would find triumphalism in the official documents
of the Year may relax. The message is clear starting with the very terms of its
dedication: not a «Year of the European Cultural Heritage», but a «European
Year of Cultural Heritages. The climate of growing uncertainty, skepticism,
disaffection, the Brexit parable, centrifugal tensions and a pervasive anti-
Europe sentiment in many Countries have led to insist on reflection, know-
ledge, research, access and education. The resulting notion of cultural heritage
is more similar to a continued and multi-centric creation process than to a
compact, self-satisfied identity set with net borders and rigid meanings.
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INTRODUCTORY NOTE

Of that process, here, we have tried to offer a few glimpses and visions,
orthodox and unorthodox.

Visnja Kisic, for example, brings to the fore the theme of conflict: «I
critically assess the concept of dissonant heritage, as heritage that falls outside
of the celebratory and consensual heritage practices, signaling the conflicting
and political potential of heritage. I argue that this concept, even though
politically potent, have been de-politicised through diverse manoeuvres by
academics, professionals and political elites. Finally, I position the notion of
«heritage dissonance» as a fruitful conceptual framework for re-politicizing
heritage and giving it a new emancipatory democratic role. I argue that the
unspeakable and dissonant should reshape heritage politics and policies today
and provide the space for re-politicizing heritage as the space for organized
disagreement, dialogue and social imagination».

Christopher Whitehead, Susannah Eckersley e Giniil Bozodlu question
uncritical and instrumental approaches to cultural heritage. Culture and
cultural assets are often held, verbally at least, as a panacea for all possible
evils: «This is a general subscription to the idea that heritage can produce
civil and societal benefits (as we see them, as situated individuals with our
own political and moral viewpoints), but that this should be tempered by
a realist understanding of the ways in which heritage can be used against
civility, against EU values, against unity and against difference. This means
engaging in instrumental cultural politics while at the same time thinking
critically through its problematics.

Based on Eurobarometer data, Victoria Ateca Amestoy documents the
disquieting geometries of European citizens’ relationship with cultural he-
ritage, which in its local and national dimension is perceived with clarity
and easily appreciated, while, seen in the continental dimension, blurs and
becomes remoted.

With a similar concern, Alessandro Bollo contends that, to come true, the
EYCH motto «Our heritage: where the past meets the future», needs vast
participatory processes, aimed at favoring lasting and deep transformations
at both individual and collective levels. For this reason, cultural institutions
should work intensely on Audience Development and Audience Engagement.

As far as research and analytic tools serving new and hopefully effective
policies are concerned, Sergio Alessandrini, Andrea Billi e Elisa Valeriani
present a simulation model of the economic impact of cultural and heritage
expenditure. Through input-output modelling and considering the interac-
tions, the aim is to assess the impact of the direct investment (usually pu-
blic) and their contribution to facilitate/promote the creation of a culture
based local development strategy. The approach is consistent with multipliers
of cultural expenditure, widely used also at international level, and allow
tracking changes and specific effects in the local economy induced by the
final demand, determined by new methods of consumption, events or inve-
stments. The use of the input-output approach allows measuring the impact
of this additional expenditure on intermediate consumption, required to
sustain production created by final demand.
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Measures are also the content of my own article, about indicator-building
process in a theoretical framework that lists cultural heritage and landscape,
represented by physical endowments, policies and subjective perceptions,
among the determinants of well-being.

Carla Bodo proposes to appreciate cultural heritage found in uncommon
places, such as hospitals, grasping the therapeutic potential of the aesthetic
quality of buildings. 7o this respect, Europe boosts a noteworthy artistic
and architectural hospital heritage.

During the week we were closing this issue the European Commissions
released the European Framework for Action on Cultural Heritage: an
important instrument to continue, through 60 actions between 2019 and
2020, on the same path chosen with courage and vision a few years ago.

The four principles of this Framework are:

— A holistic approach, looking at cultural heritage as a resource for the
future and putting people at its heart;

— Mainstreaming and integrated approach across different EU policies;

— Evidence-based policy making, including through cultural statistics;

— Multi-stakeholder cooperation, encouraging the dialogue and exchange
among a wide range of actors when designing and implementing cultural
heritage policies and programmes.

The five areas of action, along with some examples of concrete actions, are:
— Cultural heritage for an inclusive Europe: participation and access for all.
— Cultural heritage for a sustainable Europe: smart solutions for a cobesive
and sustainable future.

— Cultural heritage for a resilient Europe: safeguarding endangered heritage.
— Cultural heritage for an innovative Europe: mobilising knowledge and
research.

— Cultural heritage for stronger global partnerships: reinforcing internatio-
nal cooperation.
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